Har Sanders / biography (1929 – 2010)

Har Sanders writes about his own work: My love for ‘decay’ is inherent. I see the wear and tear, the desintegration. I know this material. More than anyone else I experience its charm. I look at the broken seam in the varnish of a blistering door the way someone else watches a baby or sunset. Around this crack, I see all sorts of things taking place. I feel the tension near the fissure, I enjoy the colour of a nail rusted in a plank. This doesn’t alter the fact that I love babies or sunsets. But with that fissure, and that nail I know what to do. These are my toys. Besides, already plenty of painters have devoted themselves to sunsets.

Disintegration, decay and pain are my world. These are my tools.

Har Sanders’ love for his subjects becomes visible in the skin of his paintings. He makes you realize the transience of an object. Time leaving its traces, the polished wood from  the daily touch of a hand, but also by a missing water tap – indicated by the plugs left behind in a tiled wall – and the worn trace of a window hook, rubbing along the same piece of wood for many years. 

Sanders follows the traces of human behaviour and looks in detail where someone rests his hand, puts his feet, hammers in a nail, pricked a piece of paper with a drawing pin to let you know at what time the show begins or where she smeared the ink with a pink blotter.

His work results from human deeds and its effects on matter. And these everyday deeds that we all know leave an intriguing trace. What took place, who left this behind…..

He is the unknown person who watches our small human habits and who thinks it’s worthwhile observing these, who sees us even a long time after we have gone….. and that is beautiful. Looking at his work, we love the history that we understand without the intervention of words.

Har Sanders / intensified reality

During the first years, under the influence of his master Kees Bol, Har Sanders made still life paintings, landscapes and portraits. He used subjects from his close environment: flowers, dead birds and small jars of brown glass.

Also later on, after 1968, the year during which he gradually became free from his painting style, Har Sanders kept using subjects from his immediate surroundings. Freed from his former style, the subjects of his paintings became bigger and bigger and followed their own logic. Some examples of this period are the underside of a round table, pyjamas, stained-glass that fascinated him and countless other things around him that are damaged, worn, shabby and touched by time.

The way Dick Ket, admired by Har, missed a shard in a white stone bowl, Har Sanders folds and wears out his own textile while painting, creates traces of fire and peels off doors, giving time a face where all vanity disappeared. This is the work of an artist who reproduces an intensified reality and forcefully puts this reality on canvas, making the viewer want to touch the canvas because they just can't believe it's actually painted.

Har Sanders / Realism put into Perspective

Har Sanders is a representative of Realism put into Perspective, a trend in art demonstrating a strong affinity to Hyper Realism. Realism put into Perspective was first named by Jean Leering, the managing director at the time of the Van Abbemuseum in Eindhoven. With this, Leering referred to artists who, at that time, depicted subjects in close-up, without giving indications about the context, by a meticulous and realistic way of painting. In 1972, Leering brought together the work of a group of European and American artists for a large exposition at the Van Abbemuseum with the title Realism put into Perspective. Next, this exposition traveled to the Huis van Schoone Kunsten in Brussels. The participating artists, among others, where Jan Beutener, Claudio Bravo, Cook, Gäfgen, Gnoli, Van Golden, Alfred Hofkunst, Joseph, Kacere, Posen, Salt, Har Sanders, Siegel, Konrad Klapheck, Gerard Titus-Carmel, Jorge Stever and Westerik. After this, it was impossible to imagine the Dutch visual arts without Har Sanders.

Har Sanders / method of working

Har Sanders’ method of working changes in accordance with the skin of his subjects. Complete series have been created resulting from a fascination for wood, stone, iron and textile. Each period involving new techniques, different materials, a new approach. Sometimes it’s about  rough coatings of paint mixed with marble-powder becoming stone in his hands, or about a surface, veined by brushing, revealing a wooden trapdoor.

While in his hands, paint transforms into misleadingly real material. Sanders’ atelier isn’t average. Besides paint, there is marl and loam, there are paint strippers and a sanding machine. Often, there are all sorts of, often unsightly, self made small tools that make his work easier. Brushes with tough hair, scrapers to put colour into a surface and small supports for making it easier to draw lines. On a shelf there is an extensive range of colours in paint bottles. During the first years, Har Sanders mixed many colours himself and stored these in jam pots. Nowadays, he buys his colours ready-made.

Har Sanders died on 12 may 2010 in Oude Pekela, the Netherlands.
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